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EDITORIAL 


Act BRIAN STELFREEZE 


I love LOIS & CLARK. 

The TV show, that is. It’s certainly no 
FLASH (in the pan) — which is indeed 
fortunate. And while] don’ tusually offermy 
opinions here in this space, preferring to 
adhere to the founding philosophy of 
COMICS INTERVIEW which provides that 
the magazine is an organ for the opinions of 
others, I’m happy to be able to offer a 
counterpoint to my earlier editorial (in issue 
#88) taking TV to task for the mediocre 
treatment of superheroes. 

The characters of Lois Lane and Clark 
Kent, in comics and on the screen, have 
never really grabbed me, with the possible 
exception of the first Christopher Reeve & 
Margot Kidder SUPERMAN movie. And 
specifically, to quote from my earlier 
editorial, “What is it that makes TV actors 
so utterly unable to bring conviction to their 
roles? Why must TV series be mediocre?” 

So imagine my surprise at actually liking 
tha antics, the interaction, the characters of 
Lois and Clark — thanks almost entirely to 
the superb acting efforts of Teri Hatcher 
and Dean Cain. The casting of this pair, and 
the overall series concept, the “take” on 
Superman, makes this show. 

Like THE INCREDIBLE HULK TV 
series of several years ago, the emphasis is 
on character and story — not battle for the 
sake of battle, which has become the bane of 
somany superhero comics. In concept, LOIS 
& CLARK is closer to the early Marvel 
Comics approach to, say, Spider-Man than 
to today’s rock ’em sock ’em super slugfests 


— and that’s why I like it. 


Superman? Sure, I like Superman, have 
since I was a kid. But Lois and Clark? They 


were window dressing — I never really 


cared one way or the other about them. They 


were no fun. 


Until now. ADA Ay) 
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, logo courtesy Warner Bros. Television. 


Superman, Lois Lane, their likenesses, logos & associated characters TM & ©1994 DC Comics Inc. Photo courtesy Jerry Fitzgerald 


sachild of the ’50s, the first 

TV show I remember with 

nostalgic fondness is, predic- 
tably, the original black and white 
SUPERMAN. I loved that show, and 
none of the corny scripts or acting, let 
alone the ho-hum special effects, got in 
the way of my childhood sense of won- 
der. When George Reeves took off his 
glasses and jumped out that window, by 
George (so to speak) he was Superman 
in my young eyes! 

In fact, in much the same way that most 
people remember where they were when 
they heard of John Kennedy's assassi- 
nation, I recall clearly where I was when 
Iheard of George Reeves’ death. I was a 
fourth grader and somehow word got to 
me while I was in a classroom that he 
had killed himself. Beyond the awful 
finality of his death was the very Sright- 
ening idea that he had committed 
suicide. I’m quite certain that this was 


the first time in my young life I had even 
heard the word. The fact that my hero 
had done himself in just about short- 
circuited my developing brain circuits. 
It simply didn’t add up. Ironically, today 
there is ample proof that Reeves did not 
commit suicide, which certainly makes 
me feel some relief (even if his supposed 
killers have not been brought to justice). 

Ihave followed faithfully every media 
incarnation of Superman since that trea- 
sured TV series (which I still enjoy 
watching on its Nickelodeon reruns). 
The films are of uneven quality, to say 
the least; but, of the four, certainly at 
least the first has its moments of gran- 
deur, and even the fourth contains what 
is probably the most “comic book-ish” 
battle sequence yet filmed. Like I say, 
they’re a mixed bag. But, there are 
worse ways to spend a day than catching 
up on these if you haven't watched them 
for a while. 
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It’s a Lois and Clark series:’ 


The SUPERBOY TV show intrigued me 
for two reasons: very good flying effects, 
and Stacy Haiduk. The former were a 
particular thrill because, of all of 
Superman’s powers, the one that always 
impressed me the most was his ability to 
fly. The SUPERBOY flying effects were 
so seamless that they really did give me 
at least some idea of what that sensation 
might be like. And, Stacy Haiduk. . . 
well, it was my first crush on a TV star 
since the heyday of Lindsay Wagner as 
the Bionic Woman. ‘Nuff said! 

I approached LOIS & CLARK with a 
combination of excitement and trepi- 
dation. I was hopeful that good writing 
could create the first adult-oriented 
Superman show, yet I also wanted the 
show to satisfy my urge to see the 
Kryptonian in super-powered action 
every week. Could the show somehow 
deliver both? 


The answer has been: sometimes. 


“We hope by the time Lois and Clark get 


DHIS+ CLARK 


All storyboard art accompanying this interview courtesy of Paul 
Power for LOIS & CLARK. Paul can be seen side-by-side with 
. Superman on the cover of this issue. 


up with the notion of writing. The first 
two scripts I wrote actually became TV 
series. One of them is called ENG 
(Electronic News Gathering). It’s fin- 
ishing its fifth season in Canada. The 
other is KAY O’BRIEN, which was on 
CBS in 1986. I’ve worked on cae since 
. came to LOIS & CLARK because 
nas I was on the staff of EQUAL 
JUSTICE. That’s where I met Deborah 
Joy Levine, who ended up writing the 
SUPERMAN pilot. I came aboard here 
over a year ago now — it seems like 
forever — after the pilot script was 
written but before it was filmed. With the 
exception of Deborah, I think I’m the 
senior standing member of the crew. 
JEFF: What’s your current title? 
BRYCE: Supervising producer. 
JEFF: You also write some of the 
creenplays? 
BRYCE: Tve written three of them this 
season and re-written others. 
JEFF: What's the good news? 
BRYCE: The good news is that I’m the 
co-executive producer on the Fox series 
MANTIS, which is a black superhero. 


: > 
married on TV, the comics will be ready. 


a 13-episode order starting in August. I 
think it’ll air after NFL football. The 
original two-hour pilot got good numbers 
among men 18-49. They think the football 
crowd might hang in there for that. 
JEFF: Bryce, you come to LOIS & 
CLARK and MANTIS as a fan of comics. 
BRYCE: Absolutely. I remember buying 
my first SUPERMAN comic when I was 
five years old. To this day, an early 
Superman comic is always combined in 
my senses with the smell of a pharmacy. 
Back then, you didn’t go to comics stores, 
you bought them wherever they were. I’d 
literally buy my comics at the local 
pharmacy where you’d smell the medi- 
cine. They also had a fountain there. 
You’d get your Green River or your 
Cherry Coke at the same time. 
JEFF: It’s funny. My memory is barber 
shops. When I smell old comics, I can 
always smell thecrap they used to put in 
your hair. To this day, I can still smell it 
in a lot of old ’50s comics. Maybe it’s 
just the pulp. Do you still read comics? 
BRYCE: I do. I read a lot of different 


comics. I think they’re better than ever. 
JEFF: Did you just never give up col- 
lecting books? 
BRYCE: I was very heavily into Marvel 
as akid. Becoming an adult, I checked out 
of the SUPERMAN comic buying habit 
in 1962 when I started reading FANTAS- 
TIC FOUR. By the time 1963 hit, it was a 
done deal. There was no more DC. It was 
like Marvel was the place. Over time, I 
think I went through a curve that every- 
body goes through: comics are for kids. 
I’d better get rid of all these things. I 
ended up getting rid of a collection for 
$300 that’s probably worth $40,000 
today. ; 
‘PAUL: It’s better than having it stolen 
from you. 
BRYCE: Then, as time went on, I’d 
check into the local stores and just buy a 
handful of comics to see what was hap- 
pening with my favorite guys and see 
what else was being done. And most 
recently, in the last 2-3 years, I started 
getting back into it with SUPERMAN. It 


The thumbnail sketch would be a black 
Batman. His powers arise from his 
technology and his crime-fighting. It has 


Overall, I feel LOIS & CLARK does a 
better job with the aforementioned pair 
than with Clark’s secret identity. But, 
there have been a fair number of 
moments when I’ve been able to get that 
rush, much akin to the way I felt when I 
first saw George Reeves and his rubber 
muscles bouncing across the screen. It’s 
for that sense of wonder that I return to 
LOIS & CLARK weekly, and happily. 
Sometimes it delivers the goods — no 
mean feat. One of the main reasons that 
LOIS & CLARK works for comics fans at 
all is because of the efforts of the two 
people I’ve interviewed here. Paul 
Power has a lifelong interest in comics, 
and as the storyboard artist of the 
show’s flying sequences, Paul has 
reached for a very lofty goal: attempting 
to show on-screen Superman Slying the 
way he does in the comics. And, by golly, 
often he succeeds, much to my delight. 
Bryce Zabel, a supervising producer 
and screenwriter for the show, also 
brings to the party an abiding interest in 


comics. Not surprisingly, his episodes 
are some of the ones that feel most like a 
comic-book storyline. And certainly they 
are written with great affection for the 
characters and their comic-book 
history. 

I’m convinced that having these two 
men, with their passion for comics, on 
this show has helped it in a multitude of 
ways to become at least something akin 
to a comic-book fan’s greatest wish: that 
LOIS & CLARK is true to the magical 
vision of its comic-book genius 
inventors, Jerry Siegel and Joe Shuster. 
And that’s no faint praise! 

Settle back now and enjoy a round 
table discussion which Bryce later 
likened to “the PLAYBOY interview” 
Style, as the three of us discussed the 
trials, tribulations, and triumphs of 
bringing LOIS & CLARK to your TV set 
each week... 


JEFF GELB: Paul Power, how'd you 
get involved in the LOIS & CLARK TV 
show? 


PAUL POWER: I worked with John 
Scheele on a film. He was a special 
effects supervisor on a Disney film I 
worked on, called MY SCIENCE PRO- 
JECT. We hadn’t worked together for ten 
years. I saw him walking across the lot 
when I was working on the BOB TV 
show. I ran into John and hardly recog- 
nized him. He showed me this big shot 
they were doing for CONEHEADS. He 
said he had something planned which 
would be up my alley. I wasn’t sure BOB 
(which I was working on) was going to 
last. At least BOB tried to get as close as 
Hollywood can get to comics. He called 
me to work on LOIS & CLARK. Together 
we directed the flying sequences for a 
bulk of green screen stuff we did. We 
logged a bunch of stuff . It went well. 
JEFF: Let’s get some background on 
you, Bryce. 

BRYCE ZABEL: J started my career as 
a TV news reporter. I was an anchorman 
for a while, I was the first CNN cor- 
respondent here in Los Angeles. After 
leaving CNN, I tried to decide what I 
could possibly do for a living that would 
allow me to stay in Los Angeles. I came 


SUPERMAN SPINS IN HARNESS Witiet WILE WORK 


FoR HIS DIVE. 


comics 7 _ interview 


comics 6 __ interview 


Nunc, 


EXCLUSIVE COVER ART 
BY TOORY'S HOTTEST 
ARTISTS 


CTI EN  WILDSPace 


INTERVIENS AND 
FEATURES! 


Interviews! 


SUPERMAN 
‘ ys 
_ DOOMSpay 


Round wai 


DREADS 


returns from Bravurgt 


iQ ADMAN 
aici; | ac 


ar News f° lashes! 


SSUE A ca 


UT) 


OOTO SHE 


Pick up this month’s Advance Comics™ and see 
everything the future has to offer. The very 
latest comics, cards, games, videos, media and 
more — over 2,000 items in all! 


Check out the interviews with top artists and 
writers, plus features on the hottest new titles, 
dazzling promo inserts and cover art created 
exclusively for Advance Comics! 


Find everything you need, quickly, in well- 
organized, easy-to-use categories. You'll get 


dependable information that will make your 
collection grow. 


Ask for Advance Comics, and our easy-to-use 


Orderbook;" at your favorite comic book 
store today. 


A 5% F . 
dvance Comics is a registered trademark of Capital City Distribution, Inc. © 1994 Capital City Distribution, I 
, Inc. 


LVERY ISSUE PACKED WITH 
‘NE 1 M00 sreus 


was an interesting coincidence of events. 
Obviously, taking a job at LOIS & 
CLARK at around the same time that the 
Death of Superman was happening . .. 

JEFF: You were reading it at that time? 
PAUL: It was a peak on a peak. The 


comic was peaking and the series was‘ 


happening. For me, when I met Bryce, it 
was, “Oh, a writer is really into it. This is 
great.” We were like jabbering monkeys. 
JEFF: Did it matter to them that you had 
an interest in comics? 

BRYCE: Nobody cared. Actually, as 
legend has it around here, we're the ones 
who are responsible for killing Super- 
man. The way it’s been explained to me is 
that DC was planning to marry Clark and 
Lois. That was the plan until LOIS & 
CLARK the TV series began to achieve 
interest in town. They realized that they’d 
begin creating real cognitive dissonance. 
They’d have Lois and Clark married in 
the comics but starting their relationship 
over on TV. What they thought they could 
do would be to kill him. If you'll notice, 
Superman came back right around the 
time LOIS & CLARK came on the air. 
They got us back in synch to a certain 
extent. I don’t know if we’ll necessarily 
achieve this, but we hoped that around the 
time Lois and Clark want to get married 
on TV, the comics will be ready to marry 
them off. You'll achieve one of those 
moments when they all come together. 
JEFF: Synchronicity. It seems comics 
are on hold on this whole topic until the 
TV show gives it the high sign. Does the 
fact that you're going to MANTIS have 
anything to do with the fact of LOIS & 
CLARK not having been picked up yet? 
BRYCE: It hasn’t been picked up yet, 
although I think it’s quite likely it’ll be 
picked up. I can’t imagine it not being 
picked up. It’s clearly the winner in our 
battle with SEAQUEST. I don’t think 
anybody expected us to beat MURDER 
SHE WROTE. God knows why people 
watch that show but they do. In terms of 
our audience, we’ve managed to do well 
and build over the season. What I call 
street Nielsens, where you talk to people 
on the street and see what they have to 
say, have been going up and up all season 
long. I run into people all the time who 
say, “That’s my favorite show; I watch it 
all the time,” or “My kids made me watch 
it and I really liked it.” I think we’re 
starting to achieve that breakthrough. 
JEFF: Your suspicion would be that it'll 
be back this fall? 

BRYCE: I’d bet on it. 

JEFF: When will they let you know? 
BRYCE: I think they’ll probably 
exercise caution and let us know by May. 
May’s when all pilots get ordered to 


series. At that point, you usually start 
production in July and are on the air in 
September/October. 

JEFF: You've just finished filming your 
last episode as we speak. 

PAUL: St. Patrick’s Day. 

JEFF: Is it a cliffhanger? 

BRYCE: At one point, it was going to be 
a cliffhanger. There was some thought 
that it was a great way to bring people 
back, but if you don’t come back it’s a 
bummer to do that to people. What we did 
was use our 19th episode as something of 
a cliffhanger, and in our 20th episode we 
attempted to resolve some of the things. 
There are some threads that leave you 
wondering. For example, at the end of the 
last episode, you might believe that Lex 
Luthor is dead. Depending on what the 
network and studio think about the actor 
and part, he might be dead. Or he might be 
coming back. That’s unclear. In terms of 
the overall series, whether Lois and Clark 
are widely apart or sort of together, we 
resolve that. People will already know by 
the time they read this. Lois will not 
marry Lex Luthor but Lois and Clark will 
not quite achieve synchronicity. 

PAUL: No bopping this season. 

JEFF: There’s that often quoted 
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LOIS & CLARK 


“If they have children, what kind are they?” 


Deborah line that says, if the ratings go 
down, we’ll get them together real quick. 
Obviously, you haven’t had to do that. At 
this rate, it may never happen. 

BRYCE: I kind of disagree with her on 
that. I’m not sure that would bring any- 
body to it anyway. I think they enjoy the 
banter. The minute you bring them to- 
gether . . . all shows have that as a 
problem. I don’t think that’s really a 
problem for LOIS & CLARK, but I think 
there are only so many places you can go 
for stories in that relationship. It’s a 
natural progression. It makes sense to me 
to postpone that day as long as possible. If 
I was staying with the show, I certainly 
wouldn’t have any trepidation about 
bringing them together, but I wouldn’t be 
in any hurry to do it either. 

PAUL: It’s like the old comic strips. They 
always kept the hero and heroine apart. 
They always kept that tension. In a movie 
about comic strips, HOW TO MURDER 
YOUR WIFE, with Jack Lemmon, they 
showed that he was this James Bond-type 
detective. The minute he got married, life 
changed (in the comic strip). I think you 
need the tension of the characters. 
BRYCE: To tell you, I would be fasci- 
nated to see where this show will be if we 
indeed stay on the air for five years. 
Clearly, LOIS & CLARK is not a Super- 
man series, it’s a Lois and Clark series. 
Clark happens to be Superman so there’s 
that large element of it. But, essentially, 
the relationship is the driving force here. 
As with any story about a relationship, 
there are certain marks you’re going to 
hit. There are certain places where you 
can’t go back, you can only go forward. A 
lot of times in the relationship, the people 
who were involved in it are saying, 
“What are we doing here? Let’s get 
married or let’s call it quits.” I’d assume 
Lois and Clark could eventually come to 
that place. If they do get married, isn’t the 
logical thing for them to try to have 
children? If they do, what kind of children 
are they? I think it could be fascinating 
new ground.I, for one, am very positively 
hopeful that the series will stay around. If 
I’m on it or not, I want to watch it. 
JEFF: Is Deborah still involved? I'd 
heard some rumblings that maybe she 
was on her way out. 

BRYCE: Those are rumblings. You’d 
have to ask her. 

JEFF: She’s pretty much the linchpin of 
putting the show together? 

BRYCE: Deborah’s the person who 
wrote the pilot. She’s been involved since 
the beginning. I think there are a lot of 
people at the network who feel a great 
deal of comfort knowing she’s around 
here. Deborah has a very distinctive 


a corse car |} ___________ & CLARK 


“Superman is great, almost Shakespearean.’ 


voice. I think she’s done some absolutely 
great things. I think it would be a loss to 
lose her. Having said all that, I think the 
real star of the show is Superman. I think 
there is a dynamic that is so great it’s 
almost Shakespearean. I also think the 
show dynamic of the triangle is 
something you can’t beat. You have Lois, 
Clark, and Superman. Lois loves 
Superman. Clark loves Lois. Lois doesn’t 
love Clark. Clark, by being Superman, 
has created his own blocking character. It 
doesn’t get any better than that. If you’re 
trying to come up with a very simple 
problem for two people to have, that’s as 
good as it gets. To me, that dynamic is the 
star of the show that could keep it going 
for a good, long time. 

JEFF: I’d imagine the show generates a 
lot of mail. 

BRYCE: It gets a lot for the actors and 
actresses, as all shows do. It doesn’t 
generate a lot of mail from our end. We 
don’t see a lot of letters criticizing or 
praising what we’ve done. Though I have 
to tell you, there’re a couple of computer 
bulletin boards where people discuss 
LOIS & CLARK. I’ve found them 
enormously helpful. They really hold 
your feet to the fire on some things. I had 
an episode called “The Green, Green 
Glow of Home,” which was about Clark 
going back with Lois to Smallville and 
encountering kryptonite. I liked the 
episode a lot but was a little worried what 
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into the whole UFO phenomenon. 
BRYCE: It was a nice co-mingling of 
mythos there. There’s a whole UFO 
mythology and a whole Superman mytho- 
logy. If you think about it, they dovetail 
perfectly. Superman becomes one of the 
original Operation Blue Book/UFO 
sightings in the ’60s. It fits perfectly with 
Dean Cain’s age, which I believe is 28. 
JEFF: The reason I ask about people 
writing letters and such, I wonder what 
kind of mail you get from comics fans 
who are waiting for Doomsday or 
Brainiac to show up. 


PAUL: Every year here in Hollywood, 
the Museum of Broadcasting honors cer- 
tain shows. Usually, they’re shows that 
have long been on, everything back to Sid 
Caesar and OUR SHOW OF SHOWS. 
Every year they pick a couple of current 
shows. It’s quite an honor to be picked 
because you don’t know that you’re 
timeless at that point. You’re very much 
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are people that are your fans that really 

want to come in. they were extremely 

positive. I felt really good about it. 

Although as we were all walking about, 
and people were saying, “They like us, 
they really like us,” I said, “That’s true, 
except if you think back, Richard Nixon 
could have probably got a pretty good 
crowd of Republicans, even during 
Watergate, to tell him how great he was. 

You never know. I don’t know if the vast 
majority of average viewers like us, but 
we do have our fans. 

JEFF: But no one is beating your door 
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down asking for more comics-related 
stories? 

BRYCE: No, except for the comics fans. 
There are some hard-core comics fans 
that would like it. But I think even the 
comics fans enjoy the alternate reality of 
what LOIS & CLARK is. Don’t you? 
PAUL: I like the take on this. That’s why 
I was happy that there was someone on it 
who’s a genuine comic-book fan as well. 
I was beginning to feel, almost like on 
BOB, that there was an appreciation but 
it wasn’t to the bone. They weren’t hard- 
core. I consider myself hard-core. Then I 
met Bryce, and Bryce was a real hard- 
core fan. This is good. We can talk about 
it. We get excited. 

BRYCE: As I think about it as you’re 
talking, you’re absolutely right. I was 
talking about fans of the show. You’re 
actually talking about what the comics 
fans are asking for. I did a speech before 
some comic gathering. 

PAUL: Comic Book Artists Professional 
Society. And I was stuck here working on 
a green screen and I couldn’t make it. 
BRYCE: So, I did my little vamp there. 
There were a lot of questions like why we 
don’t have Brainiac and that stuff. In a 
perfect world, it’d be nice to have some of 
that. Probably, and this is a prediction, 
they’ll do more of that next season. The 
problem is, every time you start a new 
show, there are 1,000 cooks. Since no- 
body knows anything in this town, and 
since it’s an incredibly subjective busi- 
ness to begin with, and since anybody’s 
opinion could theoretically be as valid as 
anybody else’s, you’ll get all sorts of 
people trying to come up with the rules of 
what’s going to make the thing work. For 
better or worse, what started to go down 
at the beginning of this season was there 
should be this line that you don’t cross. 
Superman had super powers, but he was 
sort of alone at that end of the universe, 
and everything else should be a projec- 
tion, maybe a few minutes into the future. 
Everything should have a technology 
base or something else. I don’t know if I 
agree with that. I can’t say the season 
suffered by virtue of making that deci- 
sion, but I would imagine if you’ re talking 
to someone this time next year, they’ll 
have done a little more of that stuff. 
JEFF: J thought the episode that was 
originally broadcast on March 12th 
could have been your take on Bizarro. 
BRYCE: Absolutely. 

JEFF: There was even a reference by 
Lois saying he looked really bizarre. 
Someone in there was saying, “Hey, 
comics fans, in case you're watching 
closely, this is kind of for you.” 
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BRYCE: That script was written first, 
and that was one of my notes on the draft, 
can’t Lois complain about this “bizarro” 
character? At least it’s a cheap thrill and 
fun, and everybody liked it. It’s also 
interesting about that episode. You have a 
hero who’s as powerful as Superman. 
Who are you going to put him up against? 
If you follow this rule, nothing can cross 
this line, it gets harder and harder to find 
real jeopardy for him. As a consequence, 
you have to look for something that can 
match it. What can match him but a clone 
of him? A lot of shows that are struggling 
in their 12th season, they’ll have the evil 
twin of Linda Gray come out. Well, for 
us to go to the evil twin in the first season 
was a bit premature, except that it was 
Superman, and where else are you going 
to get it? 

PAUL: The nice thing was that it had 
Dean Cain as a young kid. For me, this is 
the one I had to do the most drawing on, 
because it had the most special effects. It 
was fun for me to work on, but it was a 
tough show for everyone to do. 

JEFF: Do you notice ratings-wise that 
certain kinds of shows do better than 
other kinds of shows? This is an action- 
oriented show. Some episodes are more 
introspective. Does it seem to matter? 
BRYCE: I don’t think there’s any corre- 
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lation. We had a pretty good number with 
the week I’d written a little teaser that had 
nothing to do with anything about Clark 
playing basketball with Bo Jackson. It 
did a pretty good number. Who’s to say it 
didn’t do that number because Bo and 
Clark/Bo and Dean got their picture in 
TV GUIDE? Maybe that gave it a bump. 
The material rarely gives the material a 
bump. If anything, it gives a bump to the 
next week. In other words, if enough 
people saw the evil twin episode or our 
Bizarro episode and thought this is what 
they wanted to see, then maybe next 
week’s episode would do better. 

JEFF: Were all your scripts this season 
more steeped in comics lore than other 
ones? 

BRYCE: I think so. In effect, they 
represent my philosophy about this. 
Jeopardy is a hard thing to establish with 
Superman, so you have to look for dif- 
ferent places for jeopardy. Let me give 
you an example from the episodes about 
what I think provided a real jeopardy for 
Superman. In the first episode (“Strange 
Visitor”) the jeopardy was that Lois 
could be hurt or that his identity would be 
lost. That gives us a real jeopardy. But 
those have nothing to do with Doomsday 
stalking in. It’s a lot easier to do Dooms- 
day in a comic book than on TV. In “The 
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“Our Superman is a little more vulnerabl 


Green Green Glow of Home,” the real 
jeopardy is that Clark becomes a normal 
guy because of the kryptonite and that this 
Trask madman can kick his ass. Clark has 
to protect himself and his family that he 
loves strictly through the force of his 
goodness. Finally, I did an episode called 
“All Shook Up,’ about a meteorite that’s 
on impact with Earth, that owes some- 
thing to “Panic in the Sky” from the 
earlier TV series. 

JEFF: I’m glad you mentioned that. I 
felt the same way. I thought, I wonder if 
anyone up there remembers that episode 
in the black-and-white SUPERMAN 
series. 

BRYCE: There’s nota line of dialogue in 
the thing that has anything to do with the 
earlier one. But we just wanted to see 
where we could take it with our effects 
now. But again, it goes back to the 
jeopardy. What’s the jeopardy? At least, 
the meteorite might have an impact on 
Superman. Our Superman is a little more 
vulnerable than the comic-book Super- 
man. Hitting a meteorite? That could give 


you a pretty big headache. He ends up 
getting amnesia and falling naked to 
Earth. It blows his costume off. The 
meteorite’s still in the way, Superman 
can’t be found. The jeopardy is to every- 
body on the planet. They’re all different 
levels of jeopardy. I think we got on more 
shaky ground when we had things like the 
Toasters, who were guys with these 
flame-throwing guns. The truth is, that’s 
a walk in the park for Superman. 

JEFF: Did they come to you specifically 
and say, bring us something you know is 
closer to the comics? 

BRYCE: No. 

JEFF: You’re bringing elements of the 
show that most of the other writers aren’t 
bringing to it. They (supervisors) don’t 
notice that there are things coming into 
play here that aren’t in there other 
scripts? 

BRYCE: We’ve done other stuff that’s 
more comics-oriented as the season’s 
gone on. Dan Levine wrote an episode 
called “The Foundling,” which picked up 
where “Strange Visitor” had placed it in 
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terms of the spaceship in terms of the orb 
he found and the glove, and played with 
some of that. 

JEFF: It’s more of a private thing that 
you're going to introduce some elements 
when you do a screenplay? 

BRYCE: I’ve tried whenever possible. I 
don’t think you write the episode for the 
comics fans. You just don’t do that. There 
aren’t enough of them to keep it on the air. 
You have to write the episode for the 
average guy who’s watching. But, hey, 
there’s no reason to kiss off the comics 
fan. There’s no reason to alienate them 
from the show. You want to embrace 
them. 

JEFF: Which is what you, as a comics 
fan, can bring to the material, whether 
anyone else knows it or not. 

BRYCE: I don’t think you set out to do 
that. I can’t say I had any grand design. I 
was just drawn to this material. 

JEFF: What's the demographic strength 
of LOIS & CLARK? 

BRYCE: It’s changed a little bit. We 
have a strong representation among kids. 
And I think there are a lot of women who 
like this show. At the beginning of the 
season, it was a fairly strong split: men 
were watching SEAQUEST and women 
were watching us. It’s met a little bit on 
that right now. We’re getting numbers of 
both groups right now, as well as kids. It 
does give you certain obligations to try to 
write a show that works on two levels. 
JEFF: Or three. 

BRYCE: Exactly. But you certainly 
don’t want to chase the kids away, 
though 8:00 is too late for some kids who 
want to watch it. However, you also want 
their parents to enjoy it. You have to work 
it on the MOONLIGHTING-esque level 
on one hand, but ... what six-year-old kid 
isn’t going to get a thrill seeing this guy in 
costume? 

JEFF: It’s an extremely delicate 
balance. I can’t imagine a show that 
would be tougher that’s on the air right 
now. It tends to attract these widely 
diverse groups. 

BRYCE: | don’t think it’s that tough. I’ve 
found these to be the easiest scripts I’ve 
ever written. They’ve flown out of my 
word processor faster than anything else 
I’ve written. 

PAUL: Is that because it’s been with you 
for so long? You’ve had an apprentice- 
ship in comics, and enjoyed them, and 
now you have the chance to work some- 
thing on this. ; 
BRYCE: I think you just let it fly. I don’t 
think you set out to appeal on two levels. 
I think you just come up with the story and 
think you’re doing things that will work. I 
have had a problem with certain of our 
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episodes, doing things that I wouldn’t 
have done vis a vis kids are watching. I 
have a seven-year-old and a five-year-old 
who watch all the time. I wasn’t wild 
about the notion that Clark was seen 
pretending to drink in one episode. 
PAUL: That was the Toasters one. 
JEFF: The love potion... 


BRYCE: My kids saw that as a Valen- 
tine’s piece. I thought it was a very funny 
episode. It was as far off on the other side 
of the scale. It was so non-comic-book. 
They’ll all be different. You do have an 
obligation with the Superman character 
that kids really care about that character. 
I don’t think you should write it because 


you want to make points with your peers 
in the entertainment industry and write 
this very adult Superman, I think you 
should consider who’s watching the 
show. 

PAUL: With Dean Cain, when | first met 
him, he was asking me, how does the 
character fly? We had a chance to do that. 


MILARIA 


With the limited gear and time we’ve got, 
we can only go so far. But we try to do the 
maximum and get some sort of semblance 
of how the character flies. We have to go 
in fast. With Dean, he generally likes 
kids. When kids are on the set, he spends 
time with them. I go, “Damn, this guy is 
Superman.” There’s something about his 
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Clark Kent. He’s a real person. And the 
way Teri Hatcher plays her character, 
she’s so self-possessed, that you can 
understand that she doesn’t recognize 
Clark/Superman. I’m convinced she 
doesn’t know who the character is. 

JEFF: How in the world do you make it 
work so no one knows Clark is Superman 


in this show? 

BRYCE: In the beginning this season, a 
lot of us had a lot of problems with it. It is, 
essentially, ridiculous. Superman looks 
like Clark. Clark looks like Superman. A 
pair of glasses isn’t going to disguise 
anybody. We don’t even have the hat that 
George Reeves got to wear. So there is a 
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great deal of similarity. There’s no get- 
ting around that. It is a problem. My 
response is, the fact that Lois doesn’t 
recognize Clark to be Superman is the 
“magic if” of the series. It’s been the 
“magic if’ for nearly 60 years of Super- 
man. If you don’t buy it, you’re not going 
to enjoy the show. There’s nothing any- 
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body from a writing or directorial point of 
view is ever going to be able to do to 
change that particular reference point 
about Clark and Superman. The thing you 
do is not call attention to it. You don’t 
bring it up. The one thing I think has worn 
thin over the years that an audience in 
1994 wouldn’t accept that an audience in 


1954 might have accepted is the notion (in 
the early show and comics) that Lois was 
convinced that Clark was Superman and 
she was going to prove it. That calls 
attention to your problems. That makes 
you tear your fists out of the ceiling and 
go, “You dumb bitch! Of course!” We’ve 
had a few veiled references. We’ve had 
some fun with that stuff. But, we’ve never 
said Lois suspects Clark is Superman. We 
probably won’t say it. To do it is really to 
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get yourself in trouble. The bottom line is 
that Lois doesn’t know he’s Superman. 
You want to have a good time, buy into 
that and let’s get on with the show. 
JEFF: / like your phrase “magic if.” Do 
you have any idea what Jerry Siegel 
thinks of the show? (Joe Shuster didn't 
live long enough to see it.) 


good friends with Jerry Siegel’s daughter.’ 
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BRYCE: At the beginning of the season, 
after a few scripts had been written, the 
DC Comics people were out here. We had 
this get-together at this chic restaurant in 
Santa Monica. Here’s the irony. My wife 
used to be very good friends with Jerry 
Siegel’s daughter. We’d always known it 
was a sad thing for the Siegel family. 


Laura didn’t use his name. She didn’t 
want to have to talk about Superman. She 
didn’t like to talk about Superman. Their 
family always felt it was a sore point for 
them. 

When Jerry and his wife came in, I 
explained that my wife and their daughter 
used to be good friends. As a conse- 
quence, I ended up sitting at the table with 
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Jerry Siegel, sitting next to him the 
entire party. The irony is that all the DC 
Comics people hadn’t met this guy, and 
they were in awe of him, too. I’m the guy 
sitting next to him at the table. I had 
brought a copy of “Strange Visitor from 
Another Planet” because I wanted the DC 
Comics guys to sign my script because 
I’m a comics fan. I’m thinking, this is 
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great. I get a chance to get a signed script 


with all the DC Comics artists. This is 
exciting. 

Jerry’s wife says to me, “I really want 
to tell Laura that we ran into you. Do you 
have a business card?” I tell her I really 
don’t have anything. She asks, “Do you 
have anything with your name on it?” 
This script is sitting on the table. I go, 
“Well, I have this script.” She goes, “You 
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have one of the scripts from LOIS & 
CLARK? Gosh, if you wouldn’t mind, 
could we . . .?” I say, “Sure.” She says, 
“Would you mind signing it?” 

I felt like WAYNE’S WORLD. I 
wanted to get on my knees and go, “I’m 
not worthy!” It seemed ridiculous to me 
that I’d be asked to do this, because I was 
in total awe of this guy. I sat there 
thinking, what can I write this guy 
without looking like a raving lunatic? I 
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didn’t come up with anything perfect, but 
I think I wrote something to the effect of, 
“If we see, it’s because we’ve stood on 
the shoulder of a giant.” It was the only 
thing I could come up with. I meant it. 

I don’t know how he’s perceived in the 
industry, because I don’t know if he’s on 
alevel with Jack Kirby. But I have to tell 
you, what Jerry Siegel did was capture a 
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simplicity of a relationship in a pristine 
perfect form that is such a rock-solid 
foundation that thousands of people in 
those 60 years have made their living off 
that character. It’s a damn shame that 
Jerry Siegel didn’t live a better life 
because of it, but he and his partner did 
something right. I’m still in awe of it. It’s 
almost Shakespearean. A guy sends his 


| 


above and below: rare chance to see alternate treatments of the same scene from an already-aired TV episode 


only son. The kid grows up an alienated 
visitor in a strange land then ultimately 
finds purpose by trying to become more 
human, feeling like he’s adopted, feeling 
beholden to try to do good things to help 
them, the Lois/Clark/Superman triangle 
... it’s great. 

JEFF: Did he watch the show? 
BRYCE: I don’t know. I’ve not spoken to 
him since the show. He seemed like an 
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ready knew him. The thing is that John 
wanted to know a lot about the character. 
He didn’t just want to play his interpreta- 
tion of the character, he wanted to under- 
stand the history of the character. That’s 
what I found nice about everybody play- 
ing their parts. The actors have a concern 
about the characters they’re playing. 
BRYCE: I’m going to give you the down 
side of that. The actors do that. But all 
this material that was brought in to try to 
bring people quickly up to speed on 
Superman. Incidentally, I think WIZARD 
did an absolutely stunning piece. If you 
need to spend an evening and catch up on 
Superman, that WIZARD special was it. 
We had several producers here who wrote 
scripts who never spent five minutes with 
that magazine. I certainly never saw them 
sitting around with it. 

JEFF: You were probably the only one 
who didn’t have to, and no one else did. 
BRYCE: I’m not trying to pat myself on 
the back. Here’s a resource. This kind of 
thing happens. People don’t want to taint 
their take. 

JEFF: We mentioned Mike Carlin and 
DC. What is their level of involvement 


incredibly nice man. He seemed very 
supportive of what we were doing. I think 
he probably thinks it’s fine. I hope so. 
JEFF: That would be the ultimate treat. 
BRYCE: I don’t know what his financial 
dealings are with various people, but 
from a credit point of view people have 
gone out of the way to make sure he gets 
the credit. If anything, the only criticism I 
have with the publicity campaign for 
LOIS & CLARK is that I think it almost 
sometimes read as if Deborah Joy 
created Superman. I know she doesn’t 
feel this way, and it’s not a slam on 
Deborah Joy, it’s just the way that the 
media gravitates how to describe 
something. It’s a shame because we all 
know we didn’t create Superman. And 
I’msure she knows it, too. We want to pay 
credit where it’s due. 

PAUL: When I first worked on the show, 
I handed. over a copy of WIZARD 
magazine. I was talking to John Shea, 
who plays Lex Luthor. When I went up to 
see him, they were about to blow up the 
Carlin building. As I was about to give 
him the WIZARD magazine Superman 
special, Mike Carlin turns around. He’s 
like, “What are you doing here?” I told 
him I worked on the show. John intro- 
duces me to Carlin, not knowing I al- 


Here and next pages: Carlin & crew’s 
bestselling take on comics” #1 
superhero. In four short panels, we 
reprise the Death of Superman... 

on the show? 

PAUL: What I found nice is that at a 
convention before the show started, when 
they were doing the pilot, Deborah Joy 
Levine spent time with the DC people. It 
was a good meeting where Carlin and all 
the creative people who were available 
(about 98% of those that worked on the 
comic books) had a few round table 
meetings. There was a nice attempt to talk 
about the character, how you feel about it. 
Idid my drawings quickly, and Bryce and 
I showed them around the lot. We gave 
him a nice tour, and they seemed stoked 
about the whole thing. What I liked is that 
there was an attempt between the Warner 
Bros. comics (DC) and the Warner Bros. 
studio (Lorimar) to have a meeting of the 
minds, which I thought went a lot further 
than other shows. 

BRYCE: The truth is, before this big 
round table meeting that DC had 
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requested, I was basically told, shut up. 
Don’t tell them what we’re doing. Don’t 
let them know. They’ll just screw it up. 
As a consequence, I ended up sitting at 
this meeting listening to people posture, 
watching our side not wanting to tell them 
what was going on, and listening to their 
side trying to be involved. It obviously 
wasn’t something the creative side over 
here felt comfortable with at the time. 

How do they feel about it? You’d have 
to ask Mike Carlin. I’m not saying 
anybody’s right or wrong. Scripts come 
out late. As a consequence, it’s not 
always do-able to ensure everybody gets 
input. I also think the comics people have 
to realize that this is not a comic and that 
other people are running the show. 

Having said that, I think a lot of times 
they felt like, “Gosh, you send us the 
script at the last possible second so any 
comment we make is just around the 
margins.” On the other hand, I know some 
people over here feel like, “These comics 
people are just like pinheads because they 
won’t listen to reason; they’re giving us 
grief; they have rules.” It’s true. 

Mike Carlin has very strong feelings 
about how to protect the Superman 
character. My opinion is, that’s his job. 
My opinion is also, sometimes Mike 
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EXPLORE THE WORLD 
OF COMICS WITH 
SCOTT McCLOUD 


“Scott McCloud’s book, 
Understanding Comics, 
is a must read for any true 

connoisseur of comics. Don’t 
let its entertaining format 
fool you — it’s an in-depth 

look at what makes the 
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Carlin has to acknowledge that he won’t 
win all of his fights. He knows this. I’ve 
had talks with Carlin, who I consider to 
be a smart guy and good man. We’ve 
talked about a couple of things where he’s 
said, “I’ve had an opinion one way at one 
time and realized I was wrong based on 
how it was received” 

The best example of that is in the pilot, 
in the montage where Clark was trying on 
all the different outfits before he stumbles 
across the Superman outfit. Carlin was 
adamantly opposed to that in script, in 
concept. That called attention to the guy 
in the costume. He thought it called 
attention to a problem. But it was the 
highest testing piece of the pilot. Every- 
body, but everybody, loves that piece. I 
can’t tell you the number of conversations 
that I had where people say, “I love the bit 
where his mom is trying on the 
costumes.” 

PAUL: Even at the San Diego Comics 
Con, the fans went nuts. They loved it. 
Especially where he turned out with that 
Captain America costume for a second. 
BRYCE: Carlin admits that: “That 
really worked. Who am I to say it didn’t 
work?” 

JEFF: You're under no obligation to stay 
true to what they're asking you to do? 
BRYCE: I’ve not seen the contract be- 
tween the comics and the show, but 
clearly there’s a contractual relationship 
that means they must be consulted. We 
tell them our storylines. We give them 
little paragraphs that explain what’s 
going on. They get copies of the scripts as 
they come out. ; 
JEFF: Have you seen an example of 
their nixing a story idea? 

BRYCE: For example, I mentioned “The 
Foundling,” the one that Dan Levine had 
written. I wanted to do a trilogy: “Strange 
Visitor”” “The Green Green Glow of 
Home,” and then I wanted to do another 
episode about the same thing that “The 
Foundling” was about. I had a slightly 
different take. Then Deborah assigned me 
to do the “All Shook Up” episode about 
the meteorite and gave “The Foundling” 
to Dan. I think at the time, Dan was 
thinking it was pretty cool. I think he’d 
asked for the assignment, so he obviously 
wanted to do it. The take he had got 
vetoed by DC Comics. It became a major 
issue. As a consequence. it didn’t happen 
and Dan had to come up with something 
else for “The Foundling.” 

In fact, another example was in the 
beginning of the season, where Dan and I 
kicked around a number of other things. 
At the very beginning, it was Deborah, 
myself and Dan. Deborah would be off at 


“Carlin I consider a smart and good man.” 


... and in another four panels, for those of you on another planet over the 
past year, we reprise the Reign of the Supermen.. . 


meetings, and Dan and I would be locked 
up in a room together telling each other 
silly stories for awhile. One of the things 
we’d discussed was the possibility that 
Jor-El had actually come to Earth on an 
intergalactic walk-about, much as in Aus- 
tralia where guys go off on walk-abouts 
to check things about. Jor-El was on this 
intergalactic walk-about. It ended up 
1945-46 as World War II was ending and 
one of these guys he’d met in the war 
came home to Kansas. He’d hung out with 
this guy. When he went back to Krypton 
and realized Krypton was going to blow, 
he said, “I’m going to send my child to 
this guy.” 

The storyline we were developing 
would be that Clark was literally sent to 
Earth, not as an accident, but was se- 
lected. What had happened was, over the 
course of time, the fellow Jor-El knew 
(we’d called him “Joel” in this) would 
have sold the farm to the Kents. So, even 
though the ship went to the right place, the 
property ownership had changed, and 
that’s why the Kents stumbled across it. 
We thought it was cool. We were ready to 
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write a graphic novel about it. At this 
point, HOMEFRONT had been can- 
celled. I was thinking, we had all these 
great costumes and sets on the lot. We 
could do it in black and white. Jor-El 
would be played by Dean Cain in the 
’40s. It would give this whole new thing 
to the mythos. 

Carlin just went ballistic about this. 
(Aside: Mike, if you’re reading this, I 
define “ballistic” as adamantly opposed, 
not insane.) He felt this violated 
something he’d held dear, that Clark was 
the first and only Superman on Earth. Jor- 
El couldn’t possibly have gone there. 
They also have these various rules about 
how you couldn’t have traveled out of 
Krypton. I didn’t buy that stuff so much, 
but I respect his opinion there. There must 
be some kind of contractual thing, 
because we couldn’t do it. 

PAUL: But it’s a good story. 

JEFF: I’d read that graphic novel. 
BRYCE: Another aside to Mike Carlin: 
That’s a great graphic novel idea. If that’s 
not an ELSEWORLDS, I don’t know 
what is. 
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... and in an extravagant two 
trading card panels, the Return of 
the One True Superman! 

JEFF: Fans of the comics and show will 
want to know whether there’s any talk 
about introducing another DC character 
into the show. Is there any possibility of 
a guest star, another superhero? 

BRYCE: I would say right now, no 
chance. But naturally, if the show stays 
on, it’ll happen. But there are a lot of 
problems. Let me give you an example. 
During “The Green Green Glow of 
Home.” I was going to have Clark come 
back home, because Lana Lang was 
marrying Pete Ross. Clark was going to 
ask Lois to come home with him because 
he didn’t want to admit that he didn’t have 
a girlfriend, which, was going to be the 
storyline. It was fine.,The current episode 
was nothing like that. What killed it was 
not the storyline of Clark wanting to bring 


‘Flash on TV: his proper place may be a guest shot.” 


Lois home or anything but the fact that we 
don’t own the rights to Lana Lang or, Pete 
Ross because they were introduced in the 
SUPERBOY magazine and all this show 
owns the rights to is the SUPERMAN 
magazines. To me, this is insanity. Jen- 
ette Kahn — you have to realize that DC 
Comics owns all these characters. 
Wouldn’t it be in their best interests to let 
us do a little cross-mingling here? 
PAUL: A one or two episode deal. 
BRYCE: One reason they don’t want to 
do it is because, like with Batman, they 
don’t want to screw up an incredibly 
lucrative feature film franchise. They 
don’t want to do Flash because they’ve 
already tried him on TV. On the other 
hand, his proper place may be a two- 
episode guest shot. 

JEFF: What about Superman-related 
characters or villains other than 
Luthor? 
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BRYCE: Carlin has been lobbying for 
Brainiac for awhile, and I’ve heard no 
support for doing that. I’d do it in a 
second. I may do Brainiac on MANTIS. 

PAUL: You might do the whole Krypton 
story there, too. 

JEFF: Let’s talk about special effects. 
Paul, you were. brought on board 
because you understand what makes the 
character fly. 

PAUL: I think I was brought on because I 
was a comics fan, both because I worked 
with John on MY SECRET PROJECT, 
and he knew I’d like it. He said to me, 
“You’d know how to make this guy fly.” I 
said, “Sure.” It got out here. John gave me 
a freedom to go up and say, “Hey, Dean 
Cain, try this.” 

JEFF: Do you refer specifically to 
comics in this methodology? 

PAUL: My whole goal in this was for any 
comics fan since the beginning of SU- 
PERMAN to today to say, “Oooh! 
Wasn’t that a John Byrne pose? Isn’t 


that a Joe Shuster?” Everybody that’s 
ever drawn Superman has had their sig- 
nature way of drawing the character 
flying. 

JEFF: Whose styles would you say 
you’ve mimicked in his flying style? 
PAUL: Mainly Curt Swan, which isn’t 
really what I wanted to do, but it’s the 
way he did it. 

BRYCE: Dean’s a much better looking 
Superman than Curt Swan ever did. 
Apologies to Curt Swan. 

JEFF: But you’ve shown me stcry- 
boards that were in the Joe Shusier 
mode. 

PAUL: I get involved in the actual stunts 
as well. I’d like to see in the show more of 
a crossover between what we do green 
screen, what we do CGI, and more 
practical flying work that we do with the 
stunt guys. What it comes down to is that 
I don’t work on the show full-time. I get 
hired on the day. I don’t have a whole lot 
of time. I have to draw this stuff up fast 
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and get to our practical specia! effects 
guys to say, “Do you have this ricging 
here?” Like the parallelogram, which is a 
counterbalance weight movement thing. 
It’s like a lopsided seesaw. I can cnly 
design for the equipment that we’ve got. 
If they’d bring me on a bit longer, like 
they did with the last episode, I’d be able 
to draw things and get it to the right 
department in time so they can order in 
their equipment. Sometimes you want to 
do certain things and someone will veto a 
cherry picker, because we need to get up 
into a tree and rig something for the 
practical special effects. I think, if the 
show lasts longer, hopefully they’ll be 
able to do things like what they did on 
MIAMI VICE, that they can afford to 
have all the equipment there. Then we can 
really make this stuff fly. 

JEFF; What're your feelings on the 
Special effects on this show? Are you 


happy with it? 

PAUL: I think we’re getting better. It’s 
like reinventing the wheel. It’s not like 
when STAR WARS was happening in 
1976-77 when Universal had their special 
effects outfit going. When there’s a lot of 
product coming out, there’s a lot of 
experimentation and a lot of stuff stock- 
piled you can use. The tendency is, we’re 
not doing that sort of film anymore, so 
they dismantle the stuff. You’re all over 
the place. If this studio had a special 
effects unit like Disney, you could do it. 
Now you have to justify the cost. They 
don’t see it as a library: “You’ll use that 
in two months time.” It’s tough. 
BRYCE: I’m unhappy with the special 
effects. They haven’t lived up to expec- 
tations. IfI had to cite the single thing that 
comics fans hold our feet to the fire about 
it’s the relative crudity of our special 
effects compared to what they would 
expect. I don’t mean to say that this is an 
across-the-board indictment of our 
special effects department. Some things 
we do better than others. As Paul said, 
we’re getting better at some things. But I 
think comics fans have mostly been 
disappointed at that. 

PAUL: Yeah, I’ve been told as much. I’ve, 
pitched this, and Deborah’s backed me 


up. I said, “If you hire me full time, I cag 


draw this stuff up so people can price it 
and put it together.” She could see at the 
back end how it’d make sense. But no- 
body really pushed for that. I’m not 
cheap. 
JEFF: I'd agree that I’m not happy with 
the special effects. It’s no slight on you. 
You’re involved in making the guy fly; 
whether it looks realistic once it’s on 
screen or not isn’t up to you. But the 
reason why they’re not better is that 
nobody thinks it’s the main reason 
people are watching the show. 
PAUL: I think they’re trying to save 
money, too. 
BRYCE: My kids have never been dis- 
appointed by the special effects. It’s all 
relative. If you look at the George 
Reeves SUPERMAN, it’s horrible. If 
you look at Kirk Allyn in the serials, the 
man would literally jump in the air and 
become a cartoon. We’re talking about 
the viewing public, because of VCRs and 
so forth, now watch movie special effects 
in the confines of their own homes on a 
TV screen. Therefore, all TV series spe- 
cial effects are measured by a different 
standard than they used to be. Based on 
it standard, we fall short. I don’t know 
faat the answer is. I know they’re enor- 
frously expensive to do fast and well. 


\" hey have this shirt in Hollywood that 


has a triangle on it. It says, “Fast, cheap, 
and good,” one on each corner. It says, 
“Pick two.” I think that’s the problem with 
a show like ours. We have to be fast; we 
don’t have the money so we have to be 
cheaply; therefore, good is falling by the 
wayside. 

PAUL: I think John Scheele, our special 
effects supervisor, tries to do the best he 
can, but he’s cut thin. He has to be in 
three places at once. They didn’t really 
have the budget to bring me in earlier. It 
was a luxury for them to have me. At the 
beginning, I was on for a few weeks at a 
time. In this last episode, we had 42 
special effects shots. I also drew up stuff 
for the stunt coordinator as well. 
BRYCE: We’re thinking of saving money 
on special effects next year. Paul will 
draw Dean in the poses. We will shoot 
those drawings. That will be the show. 
PAUL: I think it will get better. I’ve 
complained to John. Just let me come in 
earlier. I can save them money. 

BRYCE: Wait till you see the effects on 
MANTIS. They’ll knock you out. 
Shameless plug. 

JEFF: The movie effects were very 
good. 

PAUL: I like the actor, too. He looks the 
part. I keep saying this. Ifa guy’s going to 
play a superhero, he has to look athletic. 
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BRYCE: That brings up a good point. 
MANTIS is the TV series that’s not a 
comic book. At some point, will MAN- 
TIS, the TV series, become a comic book? 4 
Also, why hasn’t that happened so far 
with the LOIS & CLARK episodes? They 
did it with SUPERBOY. 
PAUL: They were talking about it. 
BRYCE: Back to the special effects for a 
moment, we have an opportunity that cuts 
both ways. Four Superman movies have 
been made. That’s a total of about eight 
hours of programming. In one season, 
we’ve done 22 hours. That is a double- 
edged sword. The bad side is, to do 22 
hours of programming that involves 
effects in one year when they took a year 
to make one of these movies, that’s a hard 
thing. From a story point of view, it’s 
really great. They were doing so few 
movies, they sort of overreached in each 
of them, trying for a bigger story. 
JEFF: The James Bond syndrome. 
BRYCE: Right. Because you’re doing so 
many hours, you get to know these char- 
acters in a way. We know these charac- 
ters now at the end of this season better 
than we know any of the characters from 
the movies. Let’s take Jimmy Olsen. Do 
you havea clear idea of who Jimmy Olsen 
is from the movies? Michael Landis, in 
my mind, has brought a whole new life to 
Jimmy Olsen. Besides being rough in the 
movies has Perry White ever had a per- 
sonality or a life? No. Yes, you don’t get 
quite the level of special effects, but you 
get better stories, more interesting stuff. 
PAUL: About the turnaround on special 


effects, we’re doing it 
time. 

JEFF: How long does it take you to write 
an episode? 

BRYCE: I’ve taken anywhere from four 
weeks to four days to write an episode. 
On any show, the amount of time you’re 
writing begins to tighten as the season 


goes on. The four weeks you get for an 
| 
| 
| 


tit up to show 


episode is at the beginning of the season " 
when you're going to lunch and having a ) 
fine time. The four days is when you’reon |=" 
the ropes and it’s episode #17 and #18 has t 
to be out. When your back’s against the 

wall, you do what you have to do. Writing 

can take a long time. Once a script is ina (\ 
production draft, basically eight days 
before shooting, that script is in prep. The 1 
director’s supposed to have it for eight ) 
days. And during those eight critical |" 
days, even though people might have { 
known the storyline, it’s these eight days 
when it all comes together. When you’re 
talking about special effects, these guys ai 
in the movies spend months and months 
and maybe years thinking about things. { 
We’ ve got eight days. Sometimes we have q 
three days. Sometimes we’re doing it 
overnight. 

JEFF: How many days are you actually 
filming an episode 

BRYCE: In the beginning, they were 

trying to put us in a seven days shoot. 

That was just too tight because you can 

barely do a seven day shoot for a show 

with no special effects. For a show with ; 
special effects, it’s practically impos- } 
sible. Somehow, with the same budget, 

we were able to shrink it and yet expand 

the days to eight. It makes a huge 
difference. 

PAUL: It’s guerilla special effects. Like 

on the episode where I made an 
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appearance as a bionic boxer — 
BRYCE: He ran away with his tail 
between his legs. 
PAUL: — In-between setups, I’d be 
standing on the sideline drawing stuff for 
that episode. I wasn’t wasting time at all. 
It was hurry up and wait. 
JEFF: We know you’re moving on, Paul. 
If this show comes back, are you possibly 
reinvolved? 
PAUL: Yes. 
JEFF: Bryce, How does it feel turning a 
childhood love into a way in which you 
make your living for.a year? 
BRYCE: It’s been the most delightful 
experience of my writing career as a 
writer for episodes. I’ve not always 
enjoyed the politics. I’ve not necessarily 
felt I’ve been treated fine by all parties 
concerned. But my overall feeling about 
the experience was incredibly positive 
because I’ve enjoyed working with the 
material. It is a childhood dream come 
true. I can’t believe I get paid for this. 
I’ve achieved near god-like status with 
my seven-year-old. I’ve got more Super- 
man memorabilia than ] know what to do 
with. And I don’t intend to be done with 
Superman. I’d love to do a Superman 
graphic novel. I’d love, after the second 
season when all the executive producers 
have retired to go on to other things, to 
come back and be on the show in the third 
season. If they do a new movie, I want to 
be filming. 
PAUL: It was nice to go from BOB to 
this. It was nice to do two back-to-back 
comics-related things. I feel that the 
charm of Dean Cain and the chemistry 
between all the actors, as well as the way 
Teri plays Lois as so self-obsessed that 
you’re convinced she can’t see him as 
Superman, is masterful. Working on the 
show’s a kick in the pants. 
BRYCE: One of the great things I got to 
do this year is meet all the writers and 
artists on the Superman comics. I think of 
Mike Carlin as a friend now, and I just 
knew him as a name before. For my 
Christmas card this year, my wife and 
three kids stood in front of the Daily 
Planet with Superman costumes and 
shirts. That was our Christmas card. I 
sent that to all the writers and artists on 
Superman. I felt I knew all these people. 
On a personal note, I always felt Super- 
man was my friend. Even when I aban- 
doned Superman for Marvel Comics, I 
always felt he was a friend. I’d always 
check back in on him. He was there for 
me. What’s been particularly endearing 
for me about this experience is that I 
consider Dean Cain my friend. To me, 
Dean Cain is the best Superman I’ve ever 


seen. For me to feel like I know him | 
personally has taken that childhood 
emotion and elevated the adult business- 
like emotion of going to work every day 
and being a writer to a new level. For that, 
I’m very grateful for the whole 
experience. 

PAUL: Dean believes in the character. 
He’s a dream come true. I look at him and 
say, “You are Superman.” 

JEFF: When all is said and done, what 
do you think this show will add to the 
Superman mythos? 

BRYCE: I believe Superman will never 
die. You couldn’t kill him in the comics. I 
believe that as long as there’s a popular 
culture in America, Superman will 
survive. If you check with the cultural 
figures that are known world-wide, 
supposedly there are five of them. I think 
they’re Tarzan, Mickey Mouse, Sherlock 
Holmes ... and Superman is one of them. 
It’s well deserved and he’s not going 
away. Where I think this show will rest is, 
even if this show is cancelled this year, it 
would be a bright, shining moment and 
would take its place. Probably in 20 
years, there’ll be a bright new take on 
Superman. The thing I think is interesting 
and that I think has been achieved already 
and will continue to be achieved by LOIS 
& CLARK is by going ’50s/’90s, having 
a new/old look. I don’t think it’ll date as 
badly as the others. I think you’ll be able 
to watch these episodes 30 years from 
now and smile in ways that you don’t 
quite smile at the old TV shows. 

Ours will be remembered as the first 
film version of SUPERMAN that made 
Clark Kent a reasonable human being, 
someone you’d like to hang out with, a 
good friend and a cool guy. We made it 
clear that Clark Kent was the real person 
and Superman was the secret identity. He 
put on the costume to go and do certain 
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“Dean Cain is the best Superman ever?’ 


things he couldn’t do as Clark Kent. 


PAUL: This show brought Lois and 
Clark’s human qualities. The show has 
fortified the legend of Superman, helping 
to keep it alive for yet another generation 
of fans. 

JEFF: What was it like as a lifelong 
comics fan to work on this show? 
BRYCE: At the age of 5 or 6, I bought my 
first SUPERMAN comic and was 
enthralled by it. When I got out of grade 
school, I would run home to watch the TV 
reruns of SUPERMAN. I stood in line to 
be one of the first people to see the 
premiere of the 1979 movie. I stood in line 
a half-a-block long to get my copy of the 
Death of Superman. 

When I first heard that Deborah Joy 
Levine was going to be writing the pilot 
for a show about Superman, I thought she 
was the luckiest person on the planet, 
getting paid to write about Superman. 
Now I feel like I’m one of the luckiest 
guys on the planet. Superman’s always 
been important to me and to have been a 
part of this show is something I’ll take 
proudly with me all my life. 

PAUL: It was a dream come true. ee 
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1 Steve Gerber Destroyer Duck Xx 3 

2 Mark Evanier New Gods (cover), Darkseid (FOREVER PEOPLE #3) 2 

8 Warren Reece CAPTAIN AMERICA #1 (cover) 1 

9 Jan & Dean Mullaney Destroyer Duck 1 

Warren Reece CAPTAIN AMERICA #2 (cover) 1 

12 Mister Rogers Hulk 1 

16 Paul Levitz Darkseid Xx X 1 

17 Flo Steinberg WHAT IF #11, Mighty Marvel Marching Society (Thing) 5 

20 Greg Theakston SUPER POWERS #5 X 1 

SP #5 (cover, etc.) : 3 

27 Peter B. Gillis CAPTAIN AMERICA #109 1 

36 Bill Black FUN #3 (cover) 1 

38 Steve Gerber Destroyer Duck (cover) 1 

Larry Hama CRAZY/Spidey 3 

41 Jack Kirby CI Cover x 1 

Thor, Popeye, Blue Beetle, Cap, Darkseid, Black Buckaneer, etc. 10 

Surfer, Black Bolt xX 2 

43 Jerry Perles Captain America 2 

47 Darrell McNeil SUPER POWERS #1 (cover) 1 

Tallerday/Marker Captain Victory 1 

48 Hank Rose Silver Surfer 1 

55 Steve Schanes Captain Victory 1 

59 Linda Stanley Uncropped AMAZING HEROES #47 cover 4 1 

64 Stan Lee Silver Surfer (2), WHAT IF #11, FF (boards) X(1) X(1) 4 

Moebius Silver Surfer/Galactus poster 1 

65 Moore/Gibbons SILVER SURFER #18 1 

66 Roy Thomas MM CONAN (cover) 2 

Ty Templeton Big Barda (KIRBY UNLEASHED) x 1 

67 Dawn Geiger Hulk/Thor (TOM #112 cover) 1 

68 Roy Thomas FANTASTIC FOUR, FF (boards) X(1) X(1) 2 

70 Ron Mann New Gods 1 

73 The Album Shop X-MEN #1 cover 1 

75 Joel Thingvall TOM #112, AF #15, AS #1, FF & Hulk (paperbacks) 5 

77 Motter & Askwith THE PRISONER (unpublished series) Xx 2 

78 Steve Rude MM, AH (cover), letterhead art X(1) X(1) 3 

Todd Reis Batman vs. Captain America x x 1 

81 Todd McFarlane Spider-Man, Challengers of the Unknown 2 

85 Ted Newsom Sgt. Fury, Sub-Mariner 2 

John Prentice Captain America x 1 

Stan Lee FF with Mole Man (boards), Silver Surfer (3) : X(1) X(1) 4 

89 Harold Michaelson _ FF (boards) Xx x 1 

90 “Love/Money” Darks’d, Hulk/4-Arm, Lord/Light, FF (cov.), MM, FF 64 (cov/unp.) X(1) X(5) 7 

Rick Norwood SKY MASTER (newspaper strip) 1 

100 CI Portfolio Hulk vs. 4-Armed Terror (reprinted from CI #90 — D Hambone art) X x 1 

103 Dick Ayers Sporr! 1 

104 J. Parizanski Hulk (tracing), Hulk X(1) X(1) 2 

105 Les Daniels FANTASTIC FOUR #52 (unused) X 1 

S.P. Thompson Illo, Black Panther X(1) X(1) 2 

107 “Letterhacks” Dr. Doom X Xx 1 

108 Harry Broertjes JIMMY OLSEN #133 (rejected) X(1) X(1) 2 

109 Paul Becton Inhumans 1 

116 Mike Friedrich Double-page spread (21 figures) 21 

119 Todd McFarlane SATAN’S SIX (cover) 1 

Rob Liefeld PHANTOM FORCE (cover) 1 

120 Gary Jackson Superman (pencils) Xx 1 

4 4 21 “Up Front” Black Bolt/David Anthony Kraft combo X 1 
Jack Kirby Watcher, Street Code, CA (3), PForce, Secret City(3), FF (boards) 

Devil Dinosaur X(7) X(11) 12 

Chic Stone FF,Thor, “recreation” collage Xx 1 

Mike Royer Orion, Thor, Kamandi, New Gods, LORD OF LIGHT X(2) X(2) 5 

g | 4 Tony Salmons FF, Thor (2), CA, Speedboy X(4) X(5) 5 

Wm. Stout Monsters, Thor, FF, Demon, Fury X(5) X(4) 5 

Steve Rude MM #10 (pencils, inks, finishes), Orion/Darks. CA, Fury (ST #141) X(5) X(3) 6 

r) 122 Mike Royer Satan’s Six, IN THE DAYS OF THE MOB X(1) 2 

123 Margot Kidder Superman (unknown inker) > 4 1 

129 Frank Miller The Demon (spread) x D4 1 

Todd McFarlane THOR #147 4 X 1 

130 Dan Thorsland New Gods: Orion/Darkseid 1 

131 John Kricfalusi FANTASTIC FOUR #181 (cover) xX 1 


comics 34 __ interview 


comics 35 interview 


| 


WRITER/EDITOR 


“TI had already heard our logo looked like ‘Up | 


yours. (Laughter.) It was an & wiff?an arrow” 


JEFF 


ROVIN 


e’s written and edited comics 
(HY at Warren, Atlas and Skywald, 
written Hollywood scandal 
books and biographies, scripted TV 
shows, and done encyclopedias of super- 
heroes, super-villains and animated 
cartoons. Jeff Rovin is his name, and 
he’s got fascinating tales to tell. So 
that’s just what we’re having him do! 
In Part One, Jeff told of his early 
career in comics, and of the people he 
worked for, at Warren, Skywald and 
elsewhere. In this installment, we pick it 
up with Rovin’s career as an editor and 
writer at Atlas (where he did PHOENIX, 
among others) and his later career as 
writer of the “Babylon” books about TV, 
country music and sports, his asso- 
ciation with people such has Adam West 
and Delta Burke, and more than a few 
Secrets Behind the Comics... 


LOU MOUGIN: Now, we haven't even 


gotten into your Atlas career. Tell me 
about Atlas and how you got involved 
with that? 

JEFF ROVIN: Well, Martin Goodman 
had sold Marvel Comics to Cadence 
Publishing, with the provision that Chip 
was going to be kept in charge, his son 
Chip Goodman. And not long after he 
sold it Chip got fired. Not surprisingly, 
Chip was not the greatest publisher. 
Sweet guy but he was not his father. His 
father was an old-time pulp magazine 
publisher and knew the ropes. He was a 
real spark plug. So, in May of ’74 he 
called me up — he called up a bunch of 
people who were working in comics — to 
ask if I wanted to work for a new 
company. He had hired Larry Leiber 
first, to edit the color comics, and he 
wanted me to do the black-and-whites. 
So, the chance to create something new, it 


was very tempting. There were a lot of 


artists that I liked but Warren hated, like 


Across the pages: Various cover art from the short-lived Atlas Comics by (left to right) Ernie Colén, Howard Chaykin, Larry 


TNTLAS COMICS. seers 
Cae 


Pat Boyette and others whose work I 
thought was great, and so the chance to 
use more of them was very tempting to 
me. And to use people who had been 
alienated by Warren. 

LOU: I’m sure. 

JEFF: So, that started in the end of June 
of 1974. Now, Larry was also a very 
sweet guy, but Stan Lee’s brother, living 
in his shadow, terrified of doing some- 
thing that was rot great, you know... it 
was like he ha | an umage to live up to. 
LOU: The Stan Lee imuge. 

JEFF: Yeah. It would be like Joe 
DeMille doing movie spectacles, it’s just 
not possible. So, what happened was he 


WRATIEASH 5 


rvel Entertainment 


started by doing TALES OF THE 
EAGLE, which was a color comic, a 
Western title. Then he wanted to do a 
superhero title and he came up with 
DESTRUCTOR, but I think it was 
Archie Goodwin who came up with the 
concept. I felt it would be really neat to 
team Ditko and Wood. At the time Ditko 
didn’t want to ink himself... well, Idon’t 
remember exactly how that played out. 
But, they both came in and I was. like, 
“Yeah, let’s get them!” (Laughter.) “I 


Across the top: Artwork by P 


\w 


I went to were DC artists because I 
thought it would be bad form to raid 
Marvel. Martin had come from Marvel 


at Broderick (WULF), Mike Sekowsky (IRON 
JAW #1 splash), Neal Adams (IRON JAW #1 cover). 


Neds 


Zh 


mw 2 


yours.” (Laughter.) It was an “A” with an 
arrow! So, I was starting to hear these 


~_ WULF. GRIM GHOST, THE SCORPION, TARGITT, IRON JAW, TARANTULA, PHOENIX, PLANET OF VAMPIRES, THE 


BLOODWING ©1985 Astral Comics & Richard Buckler/ DEVIL SLAYER, DEFENDERS & DEATHLOK ©1994 Ma 


Group. CREEPY ©1974-75 James Warren. 


things, I was thinking we’d better just 
look at DC people. So, I had Mike 
Sekowsky do IRON JAW. And we had 
new people, Pat Broderick — 

LOU: You had Bernie Wrightson, 


Lieber, Neal Adams, Rich Buckler, Sal Amendola, Larry Hama, Pat Broderick with Neal Adams, Larry Lieber again, Al 
Milgrom inked by Dick Giordano, and Pablos Marcos. 


don’t care what it costs, it’s going to be a 
great book!” 

LOU: And it was! 

JEFF: It was, it was. But the first people 


and it would just look like a vendetta. 
LOU: Too vampiric. 

JEFF: That’s a good word. I had already 
heard that our logo looked like “up 
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| SEFFROVIN, 
“T went after THE AVENGER and the next day DC 


$$$ rom} —___________ 
is doing JUSTICE, INC. Carmine was vindictive?’ 


Howard Chaykin — 
JEFF: Right, we had Chaykin. Bernie 
... he may have done some inking for 
Larry, yeah. You know, we had Neal 
Adams, Dick Giordano, Frank 
Thorne — 

LOU: And David Anthony Kraft — we 
know you're there, DAK! 

JEFF: Yes, but he came a little bit later. 
So, first we were going to do five color 
comic books; I had agreed to do two and 
Larry was going to do three. But then 
Martin realized that in order to get rack 
space, because Marvel had started 
publishing more titles, he realized in 
order to get more rack space we’d have to 
publish more titles, too. We didn’t have 
any reprints then, so I said, “Let’s go 
after the Tower comics. There’s reprint 
stuff and it would be gangbusters!” 
LOU: Right. 

JEFF: So he agreed. But what did he do? 
He did TIPPY TEEN, which we did as 
VICKY. (Laughter.) “No, no, those 
aren’t the ones that I wanted!” 

LOU: Wrong ones. 

JEFF: But he didn’t like T.H.U.N.- 
D.E.R. AGENTS; he thought they were 
very static and uninteresting. I should 
have seen the writing on the wall then, but 
I didn’t. Anyway, so we ended up doing 


JEFF: Oh, it was — not possibly, 
definitely! And I had gone after 1 AM 
LEGEND; we were close to signing a 
deal to do that as a comic book. 

LOU: Kind of like your PLANET OF 
VAMPIRES concept, right? 

JEFF: Well, that’s. what happened; 
Martin didn’t want to pay the money for 


it. Charlton Heston had even sent us 
some notes that he had made throughout 
the making of THE OMEGA MAN, 
which was based on that, because he 
thought that we could use some of his 
ideas. We contacted Toho to do GOD- 
ZILLA and RODAN. Walt Simonson had 
actually: drawn GORGO VERSUS 
RODAN; they fought from New York to 
Washington trampling everything! 
(Laughter.) It was the best story we ever 
did and it never was published. But then 
Marvel swooped in and got the rights to 
do GODZILLA. 

LOU: After they had heard you were 
going for it? 

JEFF: That’s what started to happen. 
People would hear that we were doing 
something then they would get it. I went 
after THE AVENGER and the next day 
DC is doing JUSTICE, INC. Carmine 
really was vindictive about that, and 


: ; . Demon Hunter, «Supernatural hero created by Richard Buckler and our own 
about ay BNes a We kay weer David Anthony Kraft. The hero that would not die... 
doing his original three plus TIPPY 


TEEN. I got the rest. Well, I had Ric that he’d ever illustrated. LOU: SCORPION stands out in my 
Meyers, who was a college kid —hejust | LOU: Which one? mind, the two Chaykin did. 

came in off the street and he had ambition | JEFF: It was “A Job Well Done.” So,we | JEFF: Right. 

and some good ideas. He was a real had Chaykin and Larry Hama and Al | LOU: Kind of your DOMINIC FOR- 
mystery buff. He wrote a story that Alex Milgrom and Mike Fleisher, and it was TUNE, possibly forerunner for AM- 
Toth thought was the best comic story just terrific. ERICAN FLAGG! 


understandably, mind you; we were 
taking his people. And we were offering 
royalties, which no one else was doing. 
So he retaliated by scooping up properties 
which we were going after, and by 
offering to return artwork and pay 
royalties. I have the date of our first 
contract, the date of his memo, so I can 


prove without a doubt that Atlas was the 
first to give royalties. We weren’t around Frank Thorne, who was not one of publisher Martin Goodman’s favorites, drew this 
never-published cover. 


Map 
SPOT Ee 
/ ? 


long enough to pay them, but our hearts 


. +. going on from Atlas to Galaxia 
(BLOODWING) and Marvel 
(DEVIL SLAYER). 


were in the right place. 

LOU: Right. 

JEFF: All right, so the first wave of 
books came out and Martin was furious. 
He hated them. He hated them with a 
passion. They didn’t look like anything 
that he knew. He didn’t like Frank 
Thorne’s work, for example, even 
though Frank did some incredible stuff. 
He hated Ernie Colon’s work. And he 
hated Pat Boyette’s TARANTULA. 
When I told him we were doing TAR- 
ANTULA he figured it would be 
SPIDER-MAN. He didn’t know we were 
going to have a spider that ate people. 
(Laughter.) We really wanted to do 
tough — 

LOU: What would be called gritty later. 
JEFF: What would be called gritty. But 
what we wanted to do was DEATHWISH 
type comics. Tiger Man, he was the first 
one, really, with those claws that rip 


people to pieces. 

LOU: He killed people? 

JEFF: He killed people. I just felt that the 
time was right, people were in the mood 
for vigilante type comics. 

LOU: You guys should have considered 
getting THE SPIDER, the ultimate 
vigilante concept. 

JEFF: We did. We went through all of the 
pulp characters. Unfortunately, I don’t 
remember who owned the rights, but 
they’d gone out of business and we 
couldn’t find them. It was just Ric and 
myself, and then Steve Mitchell came 
from DC to do the art chores — and 
Martin hated him, too. He didn’t want DC 
or something similar to it. So, the edict 
came down around December of ’74, only 
hire Marvel people and make the books 
look like Marvel. So, my feeling was, you 
know, I can leave or we can try it. I 
decided to leave, 


But then Chip called me and said, “Just 
try it, see what happens.” So, you know, 
he wanted to do a title like THE HULK, 
so we did THE BRUTE. We started doing 
really stupid, stupid books. He changed 
THE PHOENIX, which I really liked, 
into a superhero comic. So, all of a sudden 
Frank Giacoia and other people from 
Marvel were drawing our books. Steve 
Ditko had done a beautiful story for 
THRILLING ADVENTURE STORIES 
called “WRECAGE” and it never got 
published. Well, he never finished it; he 
gave up in disgust. He had come up witha 
beautiful concept — WRECAGE, was an 
acronym, I don’t remember what it 
meant — 

LOU: W-R-E-C-K-A-G-E? 

JEFF: No, it was W-R-E-C-A-G-E. He 
couldn’t think of a way to use the K. 
(Laughter.) He came in one day and just 
tore the stuff up and stormed out. 
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When I started doing black-and- 
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A unique interpretation of the Id creature from the 
film FORBIDDEN PLANET (1956) by Walt Simonson. 
A remake is in the works. 


Howard Nostrand did TARGET. We 
thought that was the most interesting 
book. Howard was Neal Adams’ 
teacher, mentor, whatever, and he was 
doing a real Will Eisner type strip but 
with violence. I remember this one panel, 
he put a gun up to this guy’s head, the next 
panel is the same view only a cloud of 
smoke and a “BLAM!” The head was 


gone. 
LOU: I think I ought to point out that 
when he was talking about the guy Jeff 
was pointing at his nose. 

JEFF: Yeah, that was great; it was no 
holds barred. We did THE COUGAR, the 
stunt man who became a hero. We wanted 
to do NIGHT STALKER at that time but 
we couldn’t get the rights to it. Then 


Martin said he wanted a kung fu guy, so 
we had to do HANDS OF THE DRA- 
GON. You know, it’s like any veneer of 
originality that we had, any foundation 
that was new or different, he just kicked it 
away. Then Marvel’s lawyers got into the 
act, trying to stop him from publishing 
because he had signed this noncompetitor 
agreement and here he was publishing 
comic books. They were threatening to 
sue the company and Martin realized he 
might not have a leg to stand on, so he 
started to get a little bit nervous about 
that. Then he bought SWANK for Chip, 
which was really a poor man’s PLAY- 
BOY, and SWANK pretty: much became 
Chip’s sole interest. He lost all interest in 
the comic books. Then... I forget. I don’t 
remember what the final incident was that 
made me leave. But I had compromised 
the titles much too much by that point. I 
finally decided to go. At that time I think 
DAK came in to work with Larry, and 
Larry took over all the titles. Everything 
was revamped and changed — I don’t 
think for the better. 

LOU: The only thing I remember Dave 
doing was DEMON HUNTER, which 
was a pretty good little title. Well, one 
issue. 

JEFF: Yeah, exactly. 

LOU: There are two things before we 
get off Atlas that I want to check into. 
Were there legal problems from Marvel 
because, of course, in the ’50s they were 
known as Atlas? The other thing was I 
kind of got intimations from a Stan Lee 
interview that this kind of opened a rift 
between him and Larry. Any information 


TIGER-MAN #3 by writer Gerry Conway, penciller Steve Ditko, and inker Al Milgrom. 
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[| EFFRovin 
whites in competition, oh, livid does not begin!” 


THE DESTRUCTOR #1, written by Archie Goodwin with art by Steve Ditko, pencils, and Wally Wood, inks. 


on this? 

JEFF: Yeah. The Atlas title, he checked 
it pretty carefully and that was really in 
the clear. I’m not sure whether Marvel 
would have made an issue of it, but I’m 
sure they would have thrown that into the 
mix if they had decided to sue, the 
likelihood of confusion or whatever. But I 
know that wasn’t a concern. There really 
wasn’t a rift between Stan and Larry, that 
I recall. 

Stan and I met a couple of times to 
discuss this, because I really didn’t want 
to upset him. I felt, in deference to all he 
had done — and here we are, upstarts, 
you know; particularly me — I didn’t 
want to upset him. So talked to him a few 
times just to make sure that we were 
behaving in a way that I thought was 
dignified in approaching his talent. He 
was more than generous — more 
generous than Jim Warren would have 
been. (Laughter.) Or than Jim Warren 
was, in fact. When I started doing black- 
and-whites in competition with him, oh, 
he was . . . livid does not even begin. He 
was nuclear! He went berserk. He came 
over to me at a convention and told me to 
get the hell out. (Laughter.) It wasn’t a 
convention; what the hell was it? Oh, at a 
comic book meeting, the fledgling comic 
book union, that’s what it was. Neal’s 
group. 

LOU: Lasted almost as long as GREEN 
LANTERN/GREEN ARROW. 

JEFF: That’s right, it did. But it was 
well-intentioned. But, you know, Martin 
was related to Stan. This was his cousin. 


LOU: Yeah, or cousin-in-law or 
something. 

JEFF: So, that made it a little bit 
uncomfortable for Martin and Stan. They 
were kind of dancing around each other, 
Stan more than Martin. Martin was just 
perpetually pissed and really just wanted 
to get back at Marvel and Cadence. 
LOU: So, when the big ax fell at Atlas 


you went back to work for Warren? 

JEFF: I did, yeah. About a couple of 
months passed, and I didn’t go back to 
work full-time. When I quit Atlas, which 
was in January of ’75, I became a free- 
lancer — which I remain to this day. I 
went back to Warren because Jim and I 
had really had a good relationship. I went 
up there and said, “I’m sorry that you 


MORLOCK 2001 #3 by writer Gary Friedrich, penciller Steve Ditko and inker 
Berni Wrightson. 
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UNTIL, ALL WITHIN A MATTER OF 
SBCONOEB, WHAT WAS A MAN 
15 NOW A MONSTROUS MASS OF 
LIVING VEGH NATION THAT 
POSSESSES NO MINO, ONLY THE 
PLANT-LIKE WILL TO SURVIVE... 


err rovin RR ____—___ 
“I started writing for LADIES HOME JOURNAL in 1978? ~ 


One of Wrightson’s 
early pieces for 
Warren’s CREEPY 
b&w magazine. 


were upset that I competed with you but, 
Jim, you would have done the same 
thing.” And he admitted that was true, but 
“Don’t ever do it again!” (Laughter.) So 
I came back and I was working on FM, 
writing articles and doing “Graveyard 
Examiner” and whatnot, and writing 
stories for CREEPY. And bird-dogging, 
finding new products for Captain 
Company. Just kind of working in general 
freelance capacities. 

LOU: Was this about when you started 
getting into your pop culture book 
writing? 

JEFF: Well, actually, I started doing 
books while I was still at Atlas. My 
PICTORIAL HISTORY OF SCIENCE 
FICTION FILMS came out in ’75. It was 
— once again just by luck, not by genius 


WELCOME, 
CREEPY CONNOISSEURS. 
MY PUTRID PORTRAIT iS 
ONLY THE FURST 
WEIRD WORK EXHIBITED 
NOUR LITTLE 
GALLERY OF THE 
GHOULISH../ 


WITHIN 15... ALL % 
MANNER OF THINGS! % 
FROM POE'S SUBTLE 
TERROR VO THE SHEER 
HORROR OF & NODERN 
DAY DEMON / ALL JUST 


WAITING... 


— it was really the only picture book of 
science fiction that was out when STAR 
WARS came out, so it kind of rode that 


wave. 
LOU: Incredible timing there. 

JEFF: It was, it was. Certainly under- 
scored for me the importance of timing. 
Then I did this series of novels right after 
that, called HOLLYWOOD DETEC- 
TIVE, and once again I lucked out. It was 
set in the ’30s, then CHINATOWN came 
out, so we really managed to cash in on 
that, too. So, I did novels and nonfiction, 
whatever was interesting. 

LOU: Okay, say like in researching a 
book such as TV BABYLON, to what 
extent do you actually go down there, or 
phone, and interview these people 
yourself? How much do you rely on 
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already published stuff? 

JEFF: All of the above. With the 
material that’s already been published 
you have to check it, obviously, because 
you don’t know what agenda or baggage 
another reporter brought to something. I 
started writing for LADIES’ HOME 
JOURNAL in 1978, and I do about five or 
six interviews for them a year, and I was 
also doing the OMNI film column which 
Ben Bova and I turned into an interview 
column — so, I was interviewing tons of 
people. 

Whenever I would interview them I 
would ask them all kinds of questions just 
in case I could ever use it, like: What’s 
your favorite joke? (Laughter.) So, TV 
BABYLON really grew out of a lot of 
different TV interviews that I did. And I 
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had worked for Mark Goodson writing 
questions for one of his game shows — 
again, freelance — so, you know, you 
start to make contacts and hear stories. 
I’m an expert witness in a lot of lawsuits 
involving science fiction. 

LOU: Oh? 

JEFF: When George Lucas sued BAT- 
TLESTAR GALACTICA for copyright 
infringement on STAR WARS, I worked 
with BATTLESTAR GALACTICA. 
When Spielberg was sued for E.T. I 
worked for them. And then THE 
GREATEST AMERICAN HERO was 
sued by DC, and then by another guy who 
had created a superhero. (Laughter.) 
That was really fascinating work, and 
again that really strengthened the 
Hollywood connections. I was able to dig 
up information from lawyers — lawyers 
are the most gossipy people there are. 
LOU: We learn tricks of the trade right 
here, folks! 

JEFF: That’s it, yeah. Make friends with 
lawyers and no secret will be unavailable 
to you. 

LOU: Okay, COUNTRY MUSIC BABY- 
LON, the one of yours I’ve just most 
recently finished. I know this is going to 
sound awfully Hedda Hopper or some- 
thing, but did you actually do phone 
interviews with some of these people, 
like the Judds or Hank Jr.? 

JEFF: Yeah. Some I actually went and 
met. Billy Ray Cyrus I did for LADIES’ 
HOME JOURNAL, and that was really 
the genesis of this. I had always wanted to 
write about Johnny Horton, who was 
one of my favorite singers. Then I inter- 
viewed Billy Ray and spent some time 
with him, and it occurred to me, “Hey, 
let’s just do a whole book about these 
people!” (Laughter.) So, we did it pretty 
quickly, because obviously country 
music was hot. And I had known Dolly 
from RHINESTONE, because one of my 
lawyer friends represented Stallone at the 
time so I got to meet them. You know, you 
keep those contacts going, and I was able 
to do the CLIFFHANGER novelization 
because Stallone had known my stuff. 
You never know how these things are 
going to develop. 

LOU: What was the great inspiration for 
doing ENCYCLOPEDIA OF SUPER- 
HEROES? Publisher call you up want- 


‘ing something about comics? 


JEFF: No, that was my idea because I 
wanted to have all of the information in 
one place. 

LOU: Yeah! 

JEFF: I was tired of going through the 
comic books — 

LOU: Trying to figure out where the 


| SEFFROVIN, 
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origin came from, right. 

JEFF: Or what the origin was! 

LOU: Or if there was one. 

JEFF: Yeah. The real problem with that, 
as you know, is getting your hands on the 
comic books. 

LOU: Or getting the rights to reproduce 
those. 

JEFF: Exactly, exactly. People complain 


that I didn’t have enough of one 
publisher. Well, you know, when they 
want $1,000 an illustration it’s tough. So, 
now I’m doing the fifth one, which is 
ENCYCLOPEDIA OF ADVENTURE 
HEROES. 

LOU: What were the ones in the series 
after SUPERHEROES? 

JEFF: SUPER-VILLAINS, MON- 


Full pencils and inks by Berni Wrightson. 
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Artwork ©1994 Ernie Colén & Jeff Rovin 


“T did the Nintendo books, telling you to win the games.’ 


Cover detail from Jeff’s ENCYCLOPEDIA OF SUPER VILLAINS. Painting is by Ernie Colén. 


STERS, then CARTOON ANIMALS. 
There was a whole bunch of those. And I 
did all of the Nintendo books, which 
again were good timing, I suppose, 
because nobody else was telling you to 
win the games. 

LOU: And, of course, you’ve got the 
Adam West biography coming up. 
JEFF: Well, [had known Adam for many 


many years. In the late 70s I had talked to 
him for OMNI, when SUPERMAN was 
first coming out, and we stayed in touch. 
And I just felt that now the time was right, 
that we would be able to sell it, after 
Barry Williams made a big hit with his 
BRADY BUNCH memoirs. Seems kind 
of odd that that should trigger it, after all 
the Bat hype for years before! But I think 
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also that enough time had passed that 
Adam could look more objectively at 
those years, and I think readers are going 
to be surprised to find that he didn’t just 
go in and wing it. I think they will be 
really impressed by the work that went 
into it, and how amazing it really was. 
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SUPERMAN II SCRIPT 


SOUGHT 
Dear DAK, 

In the interview with Margot Kidder 
in issue #123, Ms. Kidder speaks about 
the “real;’ original screenplay for 
SUPERMAN II and even offered to send 
the interviewer a copy. I have been 
looking for years for a copy of this script 
(the Richard Donner version) and would 
love to get a copy of it. Could you tell me 
how I could go about getting one? Or give 
me Ms. Kidder’s mailing address so I 
can write and ask her? None of the movie 
script dealers I’ve spoken to have it. 

I love the magazine. Keep up the good 
work! 

David Nesbitt 
1612 East 3rd St. 
Brooklyn, NY 11230 

As I’m sure you can appreciate, Dan, 
we’re honor-bound not to make the 
addresses of interviewees public — but 
I’m going to do the next best thing, by 
throwing your request open to the entire 
vast readership of COMICS INTER- 


LETTERS 


Suite 301 


VIEW (hey, you never know who’s out 
there!). If anyone can help Dan in his 
“quest” for SUPERMAN — THE REAL 
SCRIPT, please contact him directly. 
— DAK 
. JUST DUCKY 
Dear DAK, 

I’ve been getting some oddball work from 
Gladstone lately — the credit reads “Ameri- 
canscriptby,” whichis pretty much whatI’m 
doing. I take these European stories that are 
written in English, apparently by people 
who aren’t all that good at English, and I 
rewrite them in American. My basic guideline 
is to do anything to make it better, so I’mnot 
worrying too much about sticking to the 
sense of the original. I throw in topical 
American references, do running gags in the 
dialog . . . once, I added an entire subplot! 

I wonder how much credit the readers 
give me for stuff like this. I mean, somebody 
else gets listed as having written the story. 
Anybody who didn’t see the script I started’ 
with would have no idea how different it is 
when I turn it in than when I got it. 

Whenever! getachance—and sometimes 
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when I have to manufacture the chance —I 
like to throw in Carl Barks references, like 
changing a nasty guy the Ducks ran into on 
an island from a European baron to an 
ousted Brutopian commissar. Another time, 
they were climbing a cliff, whining for a 
whole page about how much they didn’t 
want to be climbing that cliff. Booo-ring! I 
figured that was a good place for Scrooge to 
tell the others about his experiences selling 
oddball things in obscure places, so the 
nephews could suggest they float to the top 
on his hot air. Like I say, I don’t know how 
much credit I get for Barks-like stuff] throw 
in; forall the reader knows, I justparaphrased 
something the original writer did. 

One thing I do might draw a little bit of 
attention. I use my middle initial in the 
credits. Sooner or later, somebody is going 
to make the connection . . . “Hey, does that 
“D’ in his name stand for ‘Duck’?” 

Oh well. At least I’m having fun with it. 
And getting paid — a one-two combination 
you just can’t beat! Don Markstei 

14836 N. 35th St. 
Phoenix, AZ 85032 
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SUPERMAN to SHE-HULK thru AVENGERS & 


NAMOR! Plus Martin Wagner of HEPCATS, John 
Prentics, pt. 2 & more! 


DAUD ANTADOY KRATTE 


#90-$5 00 Jack Kirby, Jim Starlin, Rob 
. Lieteld, Marc Silvestri & 
more speak out on Comics: For Love or Money? Will 


Murray on THE DESTROYER — Rick Norwood on 
classic comic strips. Hot Fabian cover! 


= INFINITY GAUNTLET 


DaUID. beset diel BRUT S: _ #94 


fi i 
#94-$5.00 sem rem cate 
writer Peter David on adapting THE ROCKETEER 


from movies back to comics — FLARE to SIMP- 
SONS: Tim Burgard — Bastien, pt. 3! Perez cover! 


#87-$5.00 caron we renmwaron 
with writers Mark Verhelden and John Arcudi — Wendy 


& Richard Pini on ELFQUEST Il — ALIENS artist 
Karl Story — plus Randy S*radley on Dark Horse! 


DAO AIABORE £2 


@omies 


#91-$5.00 for no contd ta 


length, issue-long interview with acclaimed artist/ 


publisher Neal Adams — art a-plenty — plus an 
all-new CYBERRAD cover by Adams! 


#95-$5. 00 SECRET OF THE OOZE 


scripter Todd Langen talks 
about the TURTLES !1 movie — writer/artist 


Charles Vess on Spider-Man & more, pt. 1 — from 
EC to early Marvel with Gene Colan, more! 


A talk with TV’s FLASH 
#88-$5.00 pce ara ROCKETEER 
movie scripter) Danny Bilson — BEETLE BAILEY's 


Jerry Dumas — DC's Julius Schwartz on the Silver 
Age — more! 


#92-$5.00 iris is tot > Monel 
artist Rodney Ramos on TOXIC AVENGER — comics 


in nearby Mexico sell by the millions, Remy Bastien 
pt. 1! Ghost Rider/Toxie cover by Ramos. 


yacary 


MUTANT 
GENESIS 


#96-$5 00 Spotlight on Marvel's new 
. X-FORCE ina fact-packed 
confab with Fabian Niciezs — SPIDEY & SAND- 


MAN artist Charles Vess, pt. 2 — Gene Colan on 
comics art, pt. 2! Liefeld X-FORCE cover. 


Send to: Fictioneer Books Ltd 234 Fifth Avenue Suite 301 


New York, 


NY 10001 


Order any 3 for $ 


497-$5. 00 ROCKETEER MOVIE! An 
epic and engaging inter- 
view with Dave Stevens on Rocketeer, comics and 


good girl art — Plus Gene Colan; pt. 3. Movie 
storytelling and Comics Early Days! 


BATMAN: DREDD! 


car COMIC 
LAN GRANT. 
--.. INTERVIEW 


oe 


RSME 


#1 01 -$5 00 Batman vs. Judge Dredd. 

. Writer Alan Grant and 
artist Simon Bisley — plus Peter David on WOLVER- 
INE — Val Semeiks on LOBO & DEMON — Murphy 
Anderson, more! Original Bisley cover! 


ALL NEW X-FACTOR! 


#1 05-$5 .00 eae rae tan he 
All-New X-FACTOR — HISTORY OF: MARVEL 


maven Les Daniels — answers to the Cl 100 Quiz — 
more! Original Stroman X-FACTOR cover! 


querer W ROCTHGS 


BACK ISSUES 


#98-$5 00 NEW X-MEN! Chris Clare- 
. mont, Jim Lee, Whilce Por- 
taclo and Scott Williams make comics history for 
Marvel! Gene Colan, pt. 4 — Wolverine. Plus Jim Lee 
X-Men cover! 


BYRNE “X-MEN! 


SR partie ees 


#102-$5.00 sting seen, saa 
State of the comics industry — Australian AIR 


HAWK artist, John Dixon, pt. 1 — SWAMP THING 
scripter Nancy Collins speaks! Jim Lee X-MEN cover! 


‘SRULL rs BONES 
#106-$5.0 ALIENS: GENOCIDE 


writer John Arcudi — 
DARKMAN movie scripter Chuek Pfarrer on adapting 
THE THING to comics — Ed Hannigan on SKULL & 
BONES — lots more! Original Hannigan S&B cover! 


Send to: Fictioneer Books Ltd. 


SO eee 


#99- $5. 00 ser aa pis Al 
Grant, Simon Bisley & Keith Giffen on LOBO — Jeph 


Loeb & Tim Sale on DC's new CHALLENGERS OF 
THE UNKNOWN — Plus LOBO cover by Bislay! 


#103-$5.00 ésinan ron winacte: 
MAN thru BOOKS OF MAGIC to BATMAN — Early 


Marvel Ager Dick Ayers — early DC/Marvel artist 
dim Mooney — John Dixon, pt. 2! Hot Fabian cover! 


SIMON GEREBUS! 


#107-$5.00 itmreciate eestor ot 
the aardvark, in an open & exclusive interview with 


‘Stove Bissette talks for the first time about CEREBUS 
— more! Original Sim/Gerhard CEREBUS cover! 


10 — or any 5 for S15. 


DAVID ANTHONY REE R 


#1 00-(oass| ee BIG 100TH ISSUE! 100 
AS 3 _| Most Powerful in Comics 
—100 Quiz Questions—Index 1st 100 Issues! Also, 


Enki Bilal, Alex Kotzky, Don Heck, Will Eisner! Unpub- 
lished Art by Byrne, Perez, Miller, McFarlane, more! 


# 
af 


SH 38 
Hu 


#1 04- $5. 00 tm George Perez ae ie 
over fiasco, tells all — from WOLVERINE to movie 


storyboarding with top artist Ted Boonthanakit — 
more! Hot original Ted B. WOLVERINE cover! 


#1 08-$5 00 Pulitzer winning writer/ 
. artist Art Spiegelman on 
MAUS — Australian writer David De Vries & artist 
Glenn Lumsden on comics down under — LEGION 
legend Harry Broertjes on early comics fandom! 


234 Fifth Avenue Suite 301 
New York 10001 


| aa OF TARZAN! 


a09 


#109-$5.00 erro 


plored by George MeWherter, pt. 1 — early Burroughs 
Bibliophile Beb Wiyde on Tarzan in comics — PRINCE 
VALIANT’ deta Calton Murphy — morel 


CITY to Ayn Rand — world renowned psy- 
chologist Nathaniel Branden on the psychology of 
comics, DARK KNIGHT, more! Original Miller cover. 


BATMAN VS.—LOBO? 


Comics 
INTERVIEW 


#117-$5.00 fos0,"stnouin to 


DEADMAN, Kelley Jones on why his art works — 
Sem Kieth on THE MAXX, more — Mazzucchelli, 
part 2— Friedrich, pert 3. LOBO/BATMAN cover! 


Send to: 


BACK ISSUES 


STAR TREK! 


tO 
sage, samaer? 
SOEOENSIRNY 


wares 
Ree 


SENESTENN & FROURMEEN, 


#110-$5.00 orStaatnex stmnc. 


DEEP SPACE 9 — Walter Kepaig on acting & collect 
ing—TREK & TNG scripters Welasteln & Friedman — 
MeWherter, pt. 2! New Pureall/Geler TREK cover! 


ft) 
a 


aroMan WaT 


#114-$5.00 sitteese spats at 
Kinds of art and lots of info — also inside Skybox 
trading cards with George White, more. Brien 


STAR TREK special! DEEP 
#118-$5.00 SPACE NINE's Colm 
Meaney — DS9s Cirros Lofton on comics — first 
look st STAR TREK Virtual Reality centers, coming 
s00n! Mark Weid on writing comics. More! 


New York. 


———————_[___Back issues} —_______ 
Order any 3 for $10 — or any 5 for $15. 


RoboCop : Terminator! 


WELT SHON SON 
‘OULEY i g 
™ INTERVIEW 


RATS BETAS 


#111-$5.00 rise ae eae 
Swiek (CAPE FEAR, FINAL ANALYSIS, others) tells 


tales — ROBOCOP VS. TERMINATOR artist Walt 
Simonsen — lots of art! New Simonsen cover! 


#15 $5 ae 


on SHADOWHAINK, 1963, more! Hot cover! 


NY 10001 


#112-$5.00 2 nee et 


X-MEN show — SOUTHERN 1 KNIGHTS/CHAM- 
PIONS/FLARE crossover — director of BEBE'S 
KIDS talks — more! Original X-MEN/TV cover art! 


of Death of SU-. 
| #120-$5.00' ! Roger Stem on 
the Reign of the Supermen — golden age SUPER- 
MAN scribe Alvin Schwartz — stage Superman Gary. 
Jackson — more! 


Fictioneer Books Ltd 234 Fifth Avenue Suite 301 


Look What’s New In 
COMICS INTERVIEW 


.--A UNIQUE INSIDE-THE-INDUSTRY FORUM WHERE THE 
PROS SPEAK FOR THEMSELVES! 
A high-quality monthly magazine that 
interviews today’s top talents, yesterday’s legendary greats, 
and all the other people involved in every aspect of comics! 


THE NON- 
PRICE GUIDE 
ZINE! 


NEVER ORDER ANOTHER 
BACK ISSUE — EVER AGAIN! 


@ Never miss an important issue! 
@ Never pay cover price or more! 
@ Never have another gap in your collection! 


GET EVERY ISSUE 
AT 25% OFF COVER PRICE! 


SUBSCRIBE TO INTERVIE W!! 


Can't count on your retailer to stock enough copies of every r a 
COMICS INTERVIEW? | PLEASE START MY SUBSCRIPTION WITH 
Tired of missing important issues? I COMICS INTERVIEW #___ 
i Subscriptions: $36 — 12 issues — U.S.A. ($51 Overseas & Canada). 
if 
I 
I 
t 
I 


Still don’t have a full-service comics shop in your area? 


Let's face it, you really can't afford to miss an issue of COMICS 
INTERVIEW. Some of our back issues are currently selling for as 
much as $20.00 or moret Best of all, as a subscriber, you need not 
worry about missing hot issues because they're already so/d outat 
the retailer by the time you get there. 


1 
| 
| 
I 
NAME —CSCC : 
i 
1 
| 


CITY STATE__ ZIP 
As a subscriber, there are other benefits, too. best Ss Ss SE GS SS SENS GSES CHD CS AN SY GMO SRE SORE SE J 


You pay only $3.00 or so per issue postpaid, whereas the cover 
price ranges from $3.95 to $4.95 or more for special issues. When 
the hot issues hit the stores, have them hit your mail box at the same 
time, and read the hottest comics news, in the hottest interviews 
available, only in COMICS INTERVIEW! 


ORDER FROM 
FICTIONEER BOOKS, LTD. 
234 FIFTH AVE. @ SUITE 301 
NEW YORK, NY 10001 


U.S. Funds or International Postal Money Order only, please. 


Prince Valiant--An American Epic, Volume I: 


1937 


Prince Valiant--An American Epic, Volume IT: 1938 
Prince Valiant--An American Epic, Volume III: 1939 


Hal Foster's Last Sunday Page 


$150 
100 
150 
15 


Manuscript Press 


Rick Norwood 
Box 336 
Mountain Home, TN 37684 
(61S) 926-7495 


Free Promo Sheets: Chromium Conan II « Mike Ploog ¢ Valigfit’s Har lpm $ 
-_— ; re 


/ 


APRIL 1994 
VOL. IV, NO. 4 


$2.00 US ~~ 
$2.50 CAN : 


* Editor 
. Scott Peterson 


You Could Win 
Original Mike Ploog 
Cover Art! 


Rogre. = 


= DTAEVIEWS — 
a 


Discover the excitement inside PREVIEWS every 
month, from detailed advance information on the 
latest coming comics and collectibles to... 


PREVIEWS Presents: Exclusive comics 
sneak-previews! 


PREVIEWS Interviews, starring top creators and 
The PREVIEWS File—tu!|y-perforated, full- personalities in comics and beyond! 
color file cards featuring facts, figures, and 


fantastic art of your favorite heroes and villains! Full-color Gems of the Month! 


iN 


PREVIEWS Cards. featuring upcoming cards a% 


from Comic Images! 


PREVIEWS— 


PREVIEWS Comics, featuring exclusive full- _—— The excitement's inside a fine comics shop near you! 
color comics serials available nowhere else! = 


@ 

W cide PREVIEWS is just one of many local, national, and global retailer 
services from Diamond Comic Distributors, the industry's leading 

& supplier of comics and related merchandise 


